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LETTER FROM MR. JUDD STEWART 



THE following letter comes from Mr. Stewart, 
who, unsolicited by us, sent us, some weeks 
ago, a strong letter of protest against the 
"Lincoln." He is one of the best-known students 
of Lincoln and collector of Lincolniana in the 
country : 

New York, November 9th, 1917 
My dear Mr. Ruckstuhl: 

In their issue of January 6th the Literary Digest pub- 
lished an article rather unfavorable to Barnard's Lincoln 
statue. In the February 10th issue they made a sort of a 
retraction and in justification of their approval of the 
Barnard caricature they published a "photograph" of Presi- 
dent Lincoln showing him with hands crossed on his 
stomach. This "photograph" was new to me, and I wrote 
the Digest asking where they obtained it. My letter was 
dated about February 14th and resulted in my receiving the 
following letter from Truman H. Bartlett of Boston (author 
of "The Portraits of Lincoln," Houghton, Mifflin & Co.) : 

"February 17, 1917 
"Mr. Judd Stewart: . 

"Dear Sir — The Literary Digest has sent me your letter 
of inquiry about the contemporary photograph which ap- 
peared in the L. D. I sent to the L. D. some photographs 
and an article to show that there was a difference of 
opinion and of fact in regard to how Lincoln looked as 
opposed to Barnard's object. The photograph (published 
by Digest) is from a painting of L., life size, made in Bos- 
ton by the late Wm. M. Hunt, soon after the assassination. 
Pendle, one of L.'s guards was sent to the artist. with his 
master's clothes, and wore them in the pose he thought L. 
stood often. The painting was burned in the Boston fire 
and it was by the merest chance that I found the negative 
in the refuse box of the photographer who made it, after 
Hunt's death. 

Truly yours 

T. H. Bartlett" 

I wrote the Literary Digest calling their attention to their 
mistake in calling this a photograph of Lincoln, when it 
was really a photograph of a painting by a man who never 
saw President Lincoln. In your June issue you, I note, 
reproduce this "photograph" by courtesy of the Digest. It 
is not a photograph of President Lincoln. 

In their issue of October 13th the Digest published an- 
other article on "Quarreling Over Lincoln's Statue" and in 
this quoted Hon. Robt. T. Lincoln's letter of March 22d 
to Ex-President Taft. Immediately a campaign was 
started to arouse sentiment against the erection of the 
Barnard statue in London. Mr. Robert Lincoln's letter to 
Ex-President Taft gives in a considerate manner his feel- 
ings in the matter and quite naturally he could not protest 
further. He made no criticism of Cincinnati having the 
Barnard thing, but he was entirely justified in saying that 
the statue is grotesque as a likeness and that its erection in 
London would be a cause of great sorrow to himself. 

I have since had Mr. Bartlett confirm to me the statement 
he made to the Digest when he sent them the photograph, 
as follows: 

"November 5th, 1917 
"Dear Mr. Stewart: 

"In reply to your questions about the photographs sent 
to the Literary Digest, I wrote the Digest that the print 
of Hunt's picture was from a painting and I am quite 
sure that I told them that the painting was burned in the 
Boston fire; also that it was rare. 

"The conduct of the Digest was not square. . . ." 

Truly 

T. H. Bartlett" 

So much for this fake photograph used to justify the 
position of Lincoln's hands in the Barnard statue. 

In The Christian Advocate, October 25th, is an article by 
Olin Alfred Curtis "Another Notable Statue of Lincoln" in 
which he says with respect to the hands "In favor of this 
peculiar treatment it may be affirmed that the position of 
the hands was a Lincoln characteristic." 

I have fifty photographs of President Lincoln in which 
the hands show; of these forty-two are photographs of him 
seated; thirty-three with hands separated; four with fingers 
touching; two with folded arms; three with hands clasped; 
eight photographs of him standing and of these five show 
hands at sides; two show hands behind his body; one shows 
left hand behind his body with right at his side. 

Isn't it rather queer that the camera never caught Presi- 
dent Lincoln in the "characteristic pose" — the one chosen 
by Barnard? As a matter of fact there is no justification 
whatever in any record for the treatment Barnard has given 



President Lincoln's hands, nor for the outlandish size of 
the hands. The photograph taken in New York, February 
27th, I860, the day he delivered his Cooper Institute Speech, 
is a good illustration of how President Lincoln looked, how 
he stood, how he dressed and how he disposed of his hands. 
In this photograph is manliness, self-confidence, modesty, 
strength, character and the position of the left hand is really 
artistic. 

I am still expecting the Literary .Digest to correct its 
error. Their latest communication, October 26th, says my 
last letter has been handed to the Editor of Letters and 
Art Department, who is handling the topic (Barnard 
Statue). 

In a letter from Mr. Jno. A. Stewart, Chairman of Ameri- 
can Peace Centenary Committee, to whom I have been 
having letters of protest sent, he says that the Centenary 
Committee has acted only as an intermediary in conveying 
the offer of the Barnard Statue to Great Britain. 

When I called Mr. Stewart's attention to Dr. Frank 
Crane's syndicated editorial in the Olobe of October 25th, 
saying "a committee of reputable and intelligent citizens, 
desiring to present a statue of Abraham Lincoln to En- 
gland, after carefully looking the field over, selected Geo. 
Gray Barnard's statue ... as the most suitable type" 
and suggested that people reading this article would natu- 
rally believe Dr. Crane's statement about the Committee — 
he writes, that having acted only as an intermediary in plac- 
ing the matter of the statue before the British Committee, 
and the British Committee having accepted the statue "it is 
a matter of honor with us to uphold them in whatever they 
care to do" and that the Peace Centenary Committee is 
willing to act again as intermediary if any one wishes to 
present a replica of the St Gaudens statue to Great Britain. 

When I called Dr. Crane's attention to his error he said 
he doesn't "care to pursue the Lincoln controversy further." 
So there you are. 

I suggested to Mr. Stewart that even if he or the Com- 
mittee were accused of acting discourteously to the donor, it 
seemed to me but proper that the Committee put on record 
its real opinion and position in the matter. 

I have suggested to the Illinois State Historical Society 
and the Chicago Historical Society the propriety of a pro- 
test by these Societies. Although I have not heard from 
them directly (I requested that their protests be sent to 
Mr. Stewart, Chairman of the Peace Centenary Committee) 
clippings from Springfield and other papers mention replac- 
ing the Barnard statue with the one being made by O'Con- 
nor for the Centennial of the State of Illinois. 

Barnard's attempt to justify his work by saying that he 
found the many photographs retouched and stippled dyer 
to prettify Lincoln — "nearing Election, they feared his ugly 
lines might lose him the Presidency, so the lines were 
softened down," etc., etc. — only shows Barnard's lack of 
information. 

Lincoln was never thought of as even a possible candidate 
for President until after February 1860, after his Cooper 
Institute Speech; in fact, East of the Alleghanys, up to 
four months before the nomination, he was only known as 
a stump speaker who had met Senator Douglas rather suc- 
cessfully. There was no need to touch up the photographs; 
he wasn't even thought of as Presidential timber. .Mr. 
Barnard has been most unfortunate in his conception of 
the man and has committed a grievous error in portraying 
an immature weakling with atrocious hands and feet, a 
grotesque effigy; he may have copied his model who had 
split rails all his life, but Lincoln quit splitting rails at 
the age of twenty-two and no artistic liberties should be 
taken with the after strength and character of our Greatest 
American: his statue should represent no artist's dream, 
but should portray Lincoln in all his greatness and at the 
full tide of his greatness. 

Mr. Barnard's statements as well as his statue indicate 
a lack of knowledge of the man and a false conception of 
his character. 

May I quote from a letter just receiver from Hon. Isaac 
Campbell, K. C, of Winnipeg, Manitoba; a man who, 
although not an American, is a profound student of Lincoln: 

"Barnard confessedly has taken some western man 6 ft. 
4 in. who was splitting rails for 40 years as his figure model, 
but the Lincoln of history is not a rail-splitter; he quit 
splitting rails at twenty-two; probably then he was quite 
as awkward, ungainly and with all the dreamy diffidence 
shown in the new statue; but between that and the tragic 
close there were thirty-four years of self-knowledge and self- 
discipline. Terms in the State Legislature and Congress 
had intervened; family life had come to him and an ardu- 
ous law practice. Thus had grown the mind that gave us 
'the house divided against itself; then had followed the 
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debates with the Little Giant, the First and Second In- 
augural, the Gettysburg Speech and the closing page of the 
December '62 message and many, many other things which 
prove growth and inspiration. The man who achieved these 
things may have still remained ungainly, but he had ceased 
to be awkward, ceased to fear comparison with other men, 
did not swagger, but ceased to care that he was not 'beau- 
tiful.' In short, he had grown from the Lincoln of Barnard 
to the Lincoln of St. Gaudens." 

This is the fair criticism of a British subject who knows 
Lincoln as but few Americans know him, a man who appre- 



ciates the manliness and the strength of this great figure 
of history, who has a keener appreciation of the qualities of 
Lincoln's greatness than was ever dreamed of by Barnard, 
Let us have a statue of Lincoln in Parliament Square 
to stand forever in company with the statues of William 
the Conqueror and Oliver Cromwell, but let it represent 

The kindly earnest, brave, foreseeing man, 

Sagacious, patient, dreading praise, not blame, 
New birth of our new soil, the first American. 
Yours very truly 

Judd Stewart 



LETTER FROM MR. FREDERICK HILL MESERVE 



New York, November 12, 1917 
Editor The Art World: 

In the discussion of the merits or demerits of Mr. Bar- 
nard's figure of Lincoln reference is repeatedly made to 
the photographs which do not seem to have helped the 
sculptor. So little apparently is known of the few photo- 
graphs that show the figure of Lincoln at full length stand- 
ing that it may be of interest to publish some of them. 

Of the one hundred and ten different life photographs of 
Lincoln known to collectors only eight show the standing 
figure and of these only five show the entire figure. Seven 
were made by Brady, one in his New York studio, two in his 
Washington studio and four on the battlefield of Antietam, 
in the open. One was made in the Washington studio of 
Gardner who had been an assistant of Brady. 

The New York photograph known as the Cooper Institute 
portrait, was made a year before Lincoln became President, 
and shows him with a smooth face. The other seven were 
of him as President and have the beard, which was allowed 
to grow early in 1861 and appears in every later photograph. 
The photographs shown on page 198 present the black coat 
reaching nearly to the knees. And in the Antietam series 
there is the tall hat with a wide mourning band; these are 
the only pictures of Lincoln with a hat. The photographs 
in some cases are faded or printed from negatives; which 
are scratched and damaged, but enough remains to tell the 
truth, the whole truth, and nothing but the truth. 

The series of portraits I am sending you are in my "The 
Photographs of Abraham Lincoln," and all these portraits 
are in my collection. 

Painters, sculptors and engravers who did not have the 
President as a sitter must use the life photographs or the 
result can only be an imaginary Lincoln. A comparison of 
the Barnard statue with the photographs of the standing 
Lincoln gives an impression that the sculptor has put the 
head of Lincoln the lawyer upon the body of a sick man. 
The photograhps show a vigorous Lincoln, standing at ease, 
even though posing for pictures which were not made 
instantaneously as they are now. 



The statue is in place in Cincinnati and is called "Lin- 
coln." Lincoln's generation taught its sons and daughters 
to revere the qualities that led him to be so mighty a. mas- 
ter of men, and our children will pass judgment on the 
written and unwritten history. But this monstrous cari- 
cature which purports to show how Lincoln looked to his 
contemporaries, when compared by reverent critics with 
the only life records, the photographs, shows only how he 
appeared in the fantastic mind of the sculptor who seems 
to have forgotten that life records existed, or else has 
studiously avoided their use lest he make a true Lincoln as 
some sculptors have done. The statue, it is true, has head, 
neck, body, legs, feet, hands — and is clothed — but not one of 
these necessary adjuncts to a perfect statue represents the 
Lincoln whose face and figure are wonderfully portrayed 
by the impartial camera. 

Mr. Robert T. Lincoln, the son of the President, broke 
a consistent silence to assert that the Barnard statue does 
not properly represent his father. This alone is reason 
enough to cause a change in the plan to erect a replica of 
the statue in London. 

It is Lincoln the President whose impressive figure should 
be perpetuated in order that all the world may see the 
image of the greatest American. All the photographs of 
him as President show him with the beard. Though Wood- 
row Wilson at Princeton wore side-whiskers, it would be 
a travesty to make a statue of President Wilson of the 
United States with side-whiskers, since as President he 
has not worn them. 

Those who favor the proposed use of the Barnard statue 
and those who oppose it may possibly admire it as a clever 
example of the sculptor's art, but those who love the real 
Lincoln whose fame rests upon his surpassing labors during 
the last four years of his life, may rightly desire to see 
erected in London or Paris a life-like picture of Lincoln 
the President. 

Yours very sincerely 

Frederick Hill Meserve 



LETTER FROM M. HENRI BERGSON 



In the May number the substance of a little 
address delivered by M. Henri Bergson was pub- 
lished, in which he expressed himself highly pleased 
with The Art World and its ideals. And in the 
.September number appeared a portrait of M. 
Bergson and also a sonnet by Henry Tyrrell. The 
following has just been received; it is given in 
translation : 

Paris 31 rue d'Erlanger 

18 October 1917 
Dear Mr. Ruckstuhl: 

I must tell you of the pleasure I have had in finding in 
the September number of The Art Woni.n the fine couple 



of pages which you have been kind enough to devote to 
me! The portrait is remarkably well executed and does 
great honor to the photographer and engraver. And as to 
the sonnet — it has a rare artistic beauty while at the same 
time it includes a philosophy: I am very proud to have 
inspired it. 

Will you transmit to Mr. Henry Tyrrell my thanks and 
my compliments? 

I take advantage of this opportunity to express to you 
again the strong impression which The Art World has 
made on me. You and your collaborators, you have given 
a fine body to a fine thought — the idea of bringing back 
art to the highest of its forms. 

Most devotedly yours 

H. Bergsox 



